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1. ∫∑π”
¡À“«‘∑¬“≈—¬√“™¿—Ø∫â“π ¡‡¥Á®‡®â“æ√–¬“‡ªìπ ∂“∫—π·Ààß·√°∑’Ë‡ªî¥ Õπ«‘™“¥πμ√’ „π√–¥—∫Õÿ¥¡»÷°…“
¢Õßª√–‡∑»‰∑¬  ∂“π»÷°…“„π™◊ËÕ ç∫â“π ¡‡¥Á®‡®â“æ√–¬“é ‡√‘Ë¡¡’°“√ Õπ¥πμ√’μ—Èß·μàª√–¡“≥ªï æ.». ÚÙ˘Û
´÷Ëß‡ªìπ°‘®°√√¡‡ √‘¡∑’Ë„Àâπ—°‡√’¬π„πÀ≈—° Ÿμ√§√Ÿª√–∂¡ (ª.ª.) ‰¥â„™â‡«≈“«à“ß¡“Ωñ°¥πμ√’√à«¡°—π °“√®—¥°“√
‡√’¬π°“√ Õπ«‘™“‡Õ°¥πμ√’„πÀ≈—° Ÿμ√°“√»÷°…“‡√‘Ë¡μâπ§√—Èß·√°„πªï æ.». ÚıÒÛ ‡¡◊ËÕ§√—Èß¡’ ∂“π–‡ªìπ
«‘∑¬“≈—¬§√Ÿ∫â“π ¡‡¥Á®‡®â“æ√–¬“ ‚¥¬À¡àÕ¡À≈«ßªîòπ ¡“≈“°ÿ≈ ª≈—¥°√–∑√«ß»÷°…“∏‘°“√„π ¡—¬π—Èπ ‡≈Áß‡ÀÁπ«à“
„πÀ≈—° Ÿμ√√–¥—∫¡—∏¬¡»÷°…“æÿ∑∏»—°√“™ ÚıÛ √–∫ÿ‰«â«à“ „Àâ¡’°“√®—¥°“√‡√’¬π°“√ Õπ«‘™“¥πμ√’„π
À≈—° Ÿμ√ª√–∂¡»÷°…“ ¥â«¬‡Àμÿπ’È®÷ß®”‡ªìπ∑’Ë®–μâÕßº≈‘μ§√ŸºŸâ Õπ¥πμ√’‰ªªØ‘∫—μ‘Àπâ“∑’Ëμ“¡‚√ß‡√’¬πμà“ßÊ
ª√–°Õ∫°—∫∑à“πμâÕß°“√„Àâ¡’°“√»÷°…“§âπ§«â“∑“ß¥πμ√’„π√–¥—∫Õÿ¥¡»÷°…“Õ¬à“ß®√‘ß®—ß ∑à“π®÷ß¡Õ∫À¡“¬
„ÀâÕ“®“√¬åÕ«∫ ‡À¡–√—™μ– ´÷Ëß‡ªìπºŸâ‡™’Ë¬«™“≠¥â“π¥πμ√’¢Õß°√¡°“√Ωñ°À—¥§√Ÿ ‡¥‘π∑“ß‰ª»÷°…“¥Ÿß“π°“√
º≈‘μ§√Ÿ¥πμ√’ ≥ ª√–‡∑»ÕÕ ‡μ√‡≈’¬·≈–ª√–‡∑»≠’ËªÿÉπ ‚¥¬¡’Õ“®“√¬å«“ ‘…∞å ®√—≥¬“ππ∑å „π¢≥–π—Èπ‡ªìπ
§√Ÿ —ß°—¥„π‚√ß‡√’¬πΩñ°À—¥§√Ÿ∏π∫ÿ√’ ‰ª™à«¬√“™°“√∑’Ë ”π—°ß“π‡≈¢“πÿ°“√°√¡°“√Ωñ°À—¥§√Ÿ ‡ªìπºŸâ√à«¡
æ‘®“√≥“À≈—° Ÿμ√«‘™“¥πμ√’„π°√¡°“√Ωñ°À—¥§√Ÿ¥â«¬ ‡¡◊ËÕ§≥–°√√¡°“√√à“ßÀ≈—° Ÿμ√·≈â«‡ √Á®‰¥â‡ πÕ„ÀâÕ“®“√¬å
¥√.°”∏√  π‘∑«ß»å ≥ Õ¬ÿ∏¬“ ´÷Ëß‡ªìπºŸâ‡™’Ë¬«™“≠¥â“π¥πμ√’Õ’°∑à“πÀπ÷Ëß ‡ªìπºŸâμ√«® Õ∫°àÕπ∑’Ë®–‡ πÕ„Àâ





This is part of a qualitative research that aimed to study: 1) To compare the types of teaching and learning
management of Music in Bansomdejchaopraya Rajabhat University in three ages during the years 1970-2011: 2) To
investigate the relationship between the types of teaching and learning management and the quality of graduates in
three ages during the years 1970-2011: 3) To find out the trends of effective management of the teaching and
learning music to comply with the direction and development of the music education in the future.
The results revealed that, supporting factors that affected music teaching in each period depended on the
change of the management system and status which was determined by the administrators. The administration in
each period followed the vision and strategy established by the university. The study revealed the five supporting
factors: 1) human, there are more and higher quality of personnel which support the curriculumûs needs; 2) materials
and instruments, there were sufficient number, and they were appropriate for the music technology; 3) funds, there
were higher expenses, but there were other financial resources, not only from the university; 4) management, there
was an established faculty unit which directly took responsibility for music teaching which led to effective manage-
ment; and 5) curriculum, the curriculum was developed based on learnersû needs. The supportive factors will be
changed based on the social, economical, and changing trends of music education in the 21st Century.
Keyword: Music education; Change process; New trends of music teaching; Bansomdejchaopraya University
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¡Õ∫Õ“§“√‡√’¬π„Àâ ”À√—∫®—¥°“√‡√’¬π°“√ ÕπÕ’° Ò À≈—ß ¥—ßπ—Èπ‡¡◊ËÕ°√¡°“√Ωñ°À—¥§√ŸÕπÿ¡—μ‘À≈—° Ÿμ√
ª√–°“»π’¬∫—μ√°“√»÷°…“™—Èπ Ÿß «‘™“‡Õ°¥πμ√’®÷ß‰¥â¥”‡π‘π°“√®—¥°“√‡√’¬π°“√ Õπ∑’Ë«‘∑¬“≈—¬§√Ÿ∫â“π ¡‡¥Á®
‡®â“æ√–¬“ («“ ‘…∞å ®√—≥¬“ππ∑å, ÚıÛ¯, π. ıÛ - ıı) ®÷ßπ—∫‡ªìπÀ≈—° Ÿμ√¥πμ√’„π√–¥—∫Õÿ¥¡»÷°…“
À≈—° Ÿμ√·√°¢Õßª√–‡∑» ·≈–π—∫‡ªìπ°â“«·√°¢Õß°“√º≈‘μ§√Ÿ¥πμ√’„πª√–‡∑»‰∑¬ μ≈Õ¥√–¬–‡«≈“μ—Èß·μàªï æ.».
ÚıÒÛ - ÚııÙ  ∂“π»÷°…“·Ààßπ’È‰¥â¡’°“√ª√—∫‡ª≈’Ë¬π ∂“π–°“√∫√‘À“√ß“π ´÷Ëß·∫àßÕÕ°‡ªìπ Û ¬ÿ§ ‰¥â·°à
¬ÿ§∑’Ë Ò ™à«ß¬ÿ§∑’Ë¡’ ∂“π–‡ªìπ«‘∑¬“≈—¬§√Ÿ∫â“π ¡‡¥Á®‡®â“æ√–¬“ (æ.». ÚıÒÛ - ÚıÛÙ) ¬ÿ§∑’Ë Ú ™à«ß¬ÿ§∑’Ë¡’
 ∂“π–‡ªìπ ∂“∫—π√“™¿—Ø∫â“π ¡‡¥Á®‡®â“æ√–¬“ (æ.». ÚıÛı- ÚıÙˆ) ¬ÿ§∑’Ë Û ™à«ß¬ÿ§∑’Ë¡’ ∂“π–‡ªìπ






∫â“π ¡‡¥Á®‡®â“æ√–¬“ „π√–À«à“ßªïæ.». ÚıÒÛ - ÚııÙ ‚¥¬æ‘®“√≥“®“°ªí®®—¬‡°◊ÈÕÀπÿπ°“√®—¥°“√‡√’¬π
°“√ Õπ„π¥â“πμà“ßÊ μ“¡·π«§‘¥∑“ß°“√∫√‘À“√°“√»÷°…“∑’Ë ”§—≠§◊Õ 4Ms ‰¥â·°à §π (Man) «— ¥ÿÕÿª°√≥å
(Materials) ‡ß‘π (Money) °“√®—¥°“√ (Management) ∑’Ëπ”¡“„™â„π°“√®—¥°“√»÷°…“ (∏’√»—°¥‘Ï Õÿª‰¡¬Õ∏‘™—¬, ÚııÛ,
π.˜-¯) ·≈–‰¥â‡æ‘Ë¡ªí®®—¬‡°◊ÈÕÀπÿπ¥â“πÀ≈—° Ÿμ√ (Curriculum) Õ’°Àπ÷Ëß¥â“π ‚¥¬„™â‡°≥±å°“√æ‘®“√≥“μ“¡™à«ß
°“√ª√—∫ ∂“π–„π·μà≈–¬ÿ§ ‰¥â·°à «‘∑¬“≈—¬§√Ÿ  ∂“∫—π√“™¿—Ø ·≈–¡À“«‘∑¬“≈—¬√“™¿—Ø
°“√®—¥°“√‡√’¬π°“√ Õπ¥πμ√’„π¡À“«‘∑¬“≈—¬√“™¿—Ø∫â“π ¡‡¥Á®‡®â“æ√–¬“¡’°“√‡ª≈’Ë¬π·ª≈ß
§«∫§Ÿà‰ª°—∫æ—≤π“°“√¢Õß¡À“«‘∑¬“≈—¬ ‚¥¬ “¡“√∂·∫àßª√–‡¥ÁπÕÕ°‡ªìπ ı À—«¢âÕÀ≈—°μ“¡ªí®®—¬‡°◊ÈÕÀπÿπ











‰¥â¡ÿàßª√–‡¥Áπ°“√»÷°…“ÕÕ°‡ªìπ Û °≈ÿà¡ §◊Õ ºŸâ∫√‘À“√ ºŸâ Õπ ·≈–π—°»÷°…“ ´÷Ëßªí®®—¬‡°◊ÈÕÀπÿπ∑—Èß Û
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®“°°“√§—¥ √√π—°»÷°…“∑’Ë‡¢â“¡“‡√’¬π¡’°“√‡ª≈’Ë¬π·ª≈ß‰ª °≈à“«§◊Õ ¢≥–∑’Ë‡ªìπ«‘∑¬“≈—¬§√Ÿ ‰¥â
∑”°“√§—¥‡≈◊Õ°®“°ºŸâ∑’Ë¡’º≈°“√‡√’¬π¥’·≈–¡’æ◊Èπ∞“π∑“ß¥πμ√’ ∑’Ë®∫®“°«‘∑¬“≈—¬§√Ÿ «‘∑¬“≈—¬π“Ø»‘≈ªá ·≈–
‚√ß‡√’¬π¡—∏¬¡μà“ßÊ ∑—Ë«ª√–‡∑»‡¢â“¡“»÷°…“ μàÕ¡“‰¥â„™â«‘∏’°“√ Õ∫§—¥‡≈◊Õ°ºŸâ∑’Ë¡’§«“¡√Ÿâæ◊Èπ∞“π∑“ß¥πμ√’
μ“¡‡°≥±å∑’Ë°”Àπ¥ ´÷Ëß·μà≈–ªï®– “¡“√∂√—∫π—°»÷°…“‰¥â®”π«π‰¡à¡“° ∫—≥±‘μ∑’Ë®∫°“√»÷°…“ à«π„À≠à®–
‰ªª√–°Õ∫Õ“™’æ§√Ÿ°√–®“¬Õ¬Ÿàμ“¡¿Ÿ¡‘¿“§μà“ßÊ ∑—Ë«ª√–‡∑» ´÷Ëß‰¥â∑”Àπâ“º≈‘μπ—°‡√’¬π¥πμ√’√ÿàπμàÕÊ ‰ª „Àâ
°≈—∫‡¢â“¡“»÷°…“μàÕ„π ∂“∫—π·Ààßπ’È ‡¡◊ËÕ‰¥â√—∫°“√¬°∞“π–¢÷Èπ‡ªìπ¡À“«‘∑¬“≈—¬ ºŸâ∫√‘À“√¡À“«‘∑¬“≈—¬¡’π‚¬
∫“¬‡ªî¥‚Õ°“ ∑“ß°“√»÷°…“  “¡“√∂„ÀâºŸâ π„®‡¢â“ ¡—§√‡√’¬π‰¥â‚¥¬‰¡àμâÕßºà“π°“√ Õ∫ ∑”„Àâ “¢“¥πμ√’
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„π¬ÿ§«‘∑¬“≈—¬§√Ÿ (æ.». ÚıÒÛ - ÚıÛÙ)
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¥”‡π‘π°“√μ“¡≈—°…≥–π’È ·μà¡’°“√·¬°°“√∫√‘À“√ß“π‡ªìπ Ú ‚ª√·°√¡«‘™“ §◊Õ ‚ª√·°√¡«‘™“¥πμ√’‰∑¬
·≈–‚ª√·°√¡«‘™“¥πμ√’ “°≈ À≈—° Ÿμ√®÷ß∂Ÿ°æ—≤π“„Àâ‡ªìπ·∫∫≈÷°„π¥â“π„¥¥â“πÀπ÷Ëß ®π¡’°“√ª√—∫∞“π–
‡ªìπ¡À“«‘∑¬“≈—¬´÷Ëß¡’π‚¬∫“¬„Àâ§≥–§√ÿ»“ μ√å‡∑à“π—Èπ∑’Ë∑”Àπâ“∑’Ëº≈‘μ§√Ÿ ∑”„Àâ‡°‘¥°“√·¬°°“√ Õπ«‘™“





∫√‘À“√®—¥°“√ªí®®—¬‡°◊ÈÕÀπÿπ∑—Èß 5 ¥â“π‰ªæ√âÕ¡Ê °—π´÷Ëßªí®®—¬‡°◊ÈÕÀπÿπ„π∑ÿ°Ê ¥â“π ¡’§«“¡ ”§—≠‡∑à“‡∑’¬¡
°—π ·μàªí®®—¬‡°◊ÈÕÀπÿπ¥â“πÀ≈—° Ÿμ√‡ªìπªí®®—¬‡°◊ÈÕÀπÿπ¥â“π‡¥’¬«∑’Ë “¢“«‘™“ “¡“√∂°”Àπ¥∑‘»∑“ß·≈–
·π«∑“ß°“√∫√‘À“√À≈—° Ÿμ√‰¥â∑—ÈßÀ¡¥ „π à«πªí®®—¬‡°◊ÈÕÀπÿπ¥â“πÕ◊ËπÊ Õ’° Ù ¥â“π ®–∂Ÿ°°”Àπ¥·π«∑“ß
°“√∫√‘À“√®—¥°“√‚¥¬§≥–·≈–¡À“«‘∑¬“≈—¬  “¢“«‘™“®÷ß¡’Àπâ“∑’Ë∫√‘À“√®—¥°“√ªí®®—¬‡°◊ÈÕÀπÿπμà“ßÊ „Àâ
‡À¡“– ¡°—∫¢âÕ®”°—¥ ‡æ◊ËÕ„ÀâμÕ∫ πÕß°—∫ªí®®—¬‡°◊ÈÕÀπÿπ¥â“πÀ≈—° Ÿμ√ ´÷Ëß§«“¡ —¡æ—π∏å∑—Èß ı ¥â“π  “¡“√∂
π”¡“ √â“ß‡ªìπ√Ÿª·∫∫ (Model) °“√®—¥°“√‡√’¬π°“√ Õπ¥πμ√’μ“¡«ß®√·∫∫‡°≈’¬« «à“π (Spiral Cycle) ‚¥¬
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‡®â“æ√–¬“„πÕπ“§μ §«√·¬°°“√®—¥°“√‡√ ’¬π°“√ Õπ¥πμ√’∑’ ËÕ¬Ÿ à¿“¬„μâ§≥–¡πÿ…¬»“ μ√å·≈–
 —ß§¡»“ μ√å®—¥μ—Èß‡ªìπÀπà«¬ß“π„À¡à„Àâ¡’∞“π–‡∑’¬∫‡∑à“§≥– ‚¥¬„™â™◊ËÕ ç«‘∑¬“≈—¬°“√¥πμ√’é (Collage of Music)
‡æ◊ËÕ„Àâ¡’§«“¡§≈àÕßμ—«„π°“√®—¥°“√‡√’¬π°“√ Õπ¥πμ√’ ·≈–¡’§«“¡§≈àÕßμ—«„π°“√∫√‘À“√®—¥°“√∑√—æ¬“°√
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√Ÿª·∫∫ (Model) °“√ Õπ¥πμ√’·∫∫ CMs
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